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E  D  I  T  O  R  I  A  L   C  O  M  M  E  N  T 

LΩƳ Wŀȅ ŀƴŘ L ŀƳ ǎƻƻƴ ǘƻ ōŜ ǎǘǳŘȅƛƴƎ degree an English Literature 

degree at Northumbria University. Shortly after finishing my A-

Level studies, I decided it was time for something new.  A time 

to put together something that the North East people would 

look at, and remember what is really special about this place.   

¢ƘŜ ƛŘŜŀ ƻŦ ǘƘŜ ƴŀƳŜ Ψ{ƘǳǘǘŜǊΩ ŎŀƳŜ ŦǊƻƳ Ƴȅ ƳŀǎǎƛǾŜ ƭƻǾŜ Ŧor 

photography [camera shutter].  Quite recently, since June, after 

changing my mind about going to Uni to study photography, and 

instead choosing to study literature, I decided that it would be a 

good idea to put all of this work into one place. Where better to 

showcase ǘƘŜ bƻǊǘƘΩǎ ƳǳǎƛŎ ǎŎŜƴŜ ǘƘŀƴ ƛƴ ŀƴ ƻƴƭƛƴŜ ƳŀƎŀȊƛƴŜΚ 

Anyway, enough about all this phatic talk about myself, a majority of you will probably know me by 

now.  A massive thank you for the content and launch of this magazine definitely has to go to 

everyone involved in the preparation of Ignition Festival. There has been a lot of rants and 

ŘƛǎŀǇǇƻƛƴǘƳŜƴǘǎ ŀŎǊƻǎǎ ǘƘŜ ƴƻǊǘƘ Ŝŀǎǘ ŀōƻǳǘ ƛǘǎ ŎŀƴŎŜƭƭŀǘƛƻƴΣ ōǳǘ ǘƘƛƴƪ ƻŦ ƛǘ ǘƘƛǎ ǿŀȅΧŀǘ ƭŜŀǎǘ ǘƘŜȅ 

tried to make a difference.  

After the administrative task of emailing every band involved, and making a database of names and 

ŎƻƴǘŀŎǘ ƛƴŦƻǊƳŀǘƛƻƴ ŦǊƻƳ ǘƘŜ ŦŜǎǘƛǾŀƭ ώŀǎ ȅƻǳ ŘƻϐΣ L ōŜƎŀƴ ǘƻ ƭƛǎǘŜƴ ǘƻ ǘƘŜ ƳǳǎƛŎΦ .ŜŦƻǊŜ LΩŘ ƘŜŀǊŘ 

ǘƘŜ ǿƻǊŘǎ ΨLƎƴƛǘƛƻƴ CŜǎǘƛǾŀƭΩΣ L ƘŀŘ ƴƻ ƛŘŜŀ ǘƘŀǘ ŀƴȅ ƻŦ ǘƘŜǎŜ ōŀƴŘǎ ŜǾŜƴ ŜȄƛǎǘŜŘΦ  bƻǿ Ƴȅ ŜŀǊǎ ŀƴŘ 

eȅŜǎ ŀǊŜ ƳƻǊŜ ƻǇŜƴ ǘƘŀƴ ǘƘŜȅΩǾŜ ŜǾŜǊ ōŜŜƴΦ  L ƴŜǾŜǊ ƪƴŜǿ Ƙƻǿ ƳǳŎƘ ƳǳǎƛŎ ŎƻǳƭŘ ŎƘŀƴƎŜ Ƴȅ 

ŀǘǘƛǘǳŘŜǎΦ LΩƳ ƭƛǎǘŜƴƛƴƎ ǘƻ ƳǳǎƛŎ ƴƻǿ ǘƘŀǘ L ƴŜǾŜǊ ǘƘƻǳƎƘǘ L ǿƻǳƭŘ ōŜ ŀ ŦŜǿ ȅŜŀǊǎ back.  Just be 

warned everyone, there is a mix of music in this first issue. If you like metal, check out Abomination 

Festival, if you like the more alternative indie sound, check ƻǳǘ Ψ{ƻƳŜǘƘƛƴƎ ŜƭǎŜ ǇǊŜǎŜƴǘǎΧΩΦ ¢ƘŜǊŜΩǎ 

something for everyone. 

! ƭƻǘ ƻŦ ǇŜƻǇƭŜ ŀǊŜ ŀǎƪƛƴƎ ƳŜ ΨǿƘŜƴ ŘƻŜǎ ƛǘ Ǝƻ ǘƻ ǇǊƛƴǘΩ ŀƴŘ ΨǿƘŜǊŜ Ŏŀƴ L ōǳȅ ƛǘ ŦǊƻƳΩΦ  [ƛƪŜ ŀƭl areas 

of life, things have to start small. When I first started photography professionally [with pro-gear] 

my ǳƴŎƭŜ ǘƻƭŘ ƳŜ ǘƻ ΨŎǊŀǿƭ ōŜŦƻǊŜ L ǿŀƭƪΩΦ  ¢Ƙƛǎ Ƙŀǎ ƘŜƭǇŜŘ ƳŜ ŀ ƭƻǘΦ LΩǾŜ ǿƻǊƪŜŘ ŀǘ ǿƘŀǘ LΩǾŜ ƘŀŘ 

access to ςincluding equipment & access to gigs and venues.  Also, launching online is probably the 

best thing for a twenty-ŦƛǊǎǘ ŎŜƴǘǳǊȅ ΨŀǳŘƛŜƴŎŜΩΦ 9ǾŜǊȅǘƘƛƴƎ ƛǎ ƻƴƭƛƴŜ ƴƻǿΦ  However, a wise man 

ƻƴŎŜ ǎŀƛŘ ǘƻ ƳŜ ΨLǘΩǎ ŀƭƭ ǾŜǊȅ ǿŜƭƭ ǎŜƴŘƛƴƎ ǎƻƳŜƻƴŜ ŀ ƭƛƪŜ ƳŜ ƭƛƴƪ ƻƴ CŀŎŜōƻƻƪΣ ǘƻ ǊŜŀƭƭȅ ŜȄǇŜǊƛŜƴŎŜ 

music ȅƻǳ ƴŜŜŘ ǘƻ ǘǳǊƴ ǳǇ ŀǘ ŀ ƎƛƎΩΦ  ¢ƘŜ ƛƴǘŜǊƴŜǘ ǎƘƻǳƭŘ ƴƻǘ ōŜ ŀ ǊŜǇƭŀŎŜƳŜƴǘ ŦƻǊ ōŜƛƴƎ ŀŎǘƛǾŜƭȅ 

involved with the music scene, remember that!  A lot of heart work has gone into this debut issue 

ŀƴŘ LΩŘ ƭƛƪŜ ǘƻ ǎŀȅ ŀ ōƛƎ ǘƘŀƴƪ ȅƻǳ ǘƻ ŜǾŜǊȅƻƴŜ ƛƴǾƻƭǾŜŘΗ L ƘƻǇŜ ȅou enjoy the read, and when you 

get a chance, listen to the bands, feel the music and chill out! 

 



C  O  N  T  R  I  B  U  T  O  R  S  

G L E N 

{ƻ ƛǘΩǎ ǘƘŜ ŦƛǊǎǘ ƛǎǎǳŜ ƻŦ {ƘǳǘǘŜǊΗ IƻǇŜ ȅƻǳΩǊŜ ŜƴƧƻȅƛƴƎ ƛǘΦ Wŀȅ 5ŀǿǎƻƴ ŀƴŘ 

everyone involved put their heart and ǎƻǳƭǎ ƛƴǘƻ ƛǘ ŀƴŘ LΩǾŜ ǊŜŀƭƭȅ 

ŜƴƧƻȅŜŘ ōŜƛƴƎ ƛƴǾƻƭǾŜŘΦ LǘΩǎ ōŜŜƴ ŀ ōǳǎȅ ƳƻƴǘƘ ŦƻǊ bƻǊǘƘ 9ŀǎǘ ƳǳǎƛŎ όŀǎ 

ƛǘ ǳǎǳŀƭƭȅ ƛǎ ǎƛƴŎŜ ǿŜΩǊŜ ŦǊŀƴƪƭȅ ǉǳƛǘŜ Ŏƭŀǎǎύ ŦƛƭƭŜŘ ǿƛǘƘ ŀ ƭƻǘ ƻŦ ƘƛƎƘǎ ŀƴŘ ŀ 

few lows. One such low was the cancellation of Ignition Fest, which 

really farted in my coffee. Every cloud has a silver lining though, and 

Something Else Promotions were said silver lining for us here at Shutter 

ς the all-day festival they put on in a matter of days was an outrageously 

good event and really communicated the good spirit and determination 

of the local scene. Be sure to give that feature a hearty read and raise 

your tankards to everyone involved. 

LΩƭƭ ōŜ ƳƻǾƛƴƎ ƻǳǘ ŀǘ ǘƘŜ ǎǘŀǊǘ ƻŦ {ŜǇǘŜƳōŜǊΣ ŀƴŘ ǘƻ ƪŜŜǇ ƳŜ ŎƻƳǇŀƴȅ ǿƘƛƭŜ L ǇŀŎƪ Ƴȅ ǎǘǳŦŦ LΩǾŜ 

ōŜŜƴ ōƭŀǎǘƛƴƎ ƻǳǘ ŀ ŎƻǳǇƭŜ ƻŦ ƴŜǿ ŀƭōǳƳǎ ŀǎ ǿŜƭƭ ŀǎ ǎƻƳŜ ƴŜǿ ǎƛƴƎƭŜǎ ŀƴŘ 9tΩǎ ŦǊƻƳ ƭƻŎŀƭ ŀŎǘǎ ς 

ȅƻǳ Ŏŀƴ ŎƘŜŎƪ ƻǳǘ Ƴȅ ǊŜǾƛŜǿ ƻŦ ōƻǘƘ ¢ƘŜ ¦ƴƛƻƴ /ƘƻƛǊΩǎ 9t ŀƴŘ ²Ŝ .Ŝŀǘ ǘƘŜ {ȅǎǘŜƳΩǎ ƴŜǿ ǎƛƴƎƭŜ ƛƴ 

this very magazine. My own band, Alone Tonight! have had a couple of good gigs, so my drummery 

ǿŀȅǎ ƘŀǾŜ ōŜŜƴ ƪŜǇǘ ǎŀǘƛǎŦƛŜŘ ǘƻƻΦ hǾŜǊŀƭƭΣ ƛǘΩǎ ōŜŜƴ ŀ ǾŜǊȅ ƎƻƻŘ ƳƻƴǘƘΗ LΩƳ ƭƻƻƪƛƴƎ ŦƻǊǿŀǊŘ ǘƻ Ƴȅ 

involvement with Shutter in the many issues to come. 

A N D Y 

The month of August has been anything but enthralling for me, as my 

days have been filled with lazy mid-afternoon snoozes and epic film 

marathons ς but cover story Abomination Fest was definitely a smash in 

the face to wake me out of my summer slumber, and I for one, am 

praying for another all metal festival to hit the North East again next 

year. So read the reviews, hit up the bands on Facebook and get 

spreading ς support our fantastic local scene! 

{ƻ ŜƴƧƻȅ ǘƘŜ ǾŜǊȅ ŦƛǊǎǘ ƛǎǎǳŜ ƻŦ ǘƘŜ ƳŀƎ ŀƴŘ ŘƻƴΩǘ ōŜ ǎƘȅΥ ƛŦ ǘƘŜǊŜΩǎ 

ŀƴȅǘƘƛƴƎ ȅƻǳ ŘƛŘƴΩǘ ŀƎǊŜŜ ǿƛǘƘ ƻǊ ƘŀǾŜ ŀƴȅ ǉǳŜǎǘƛƻƴǎ ŀōƻǳǘ Ƴȅ ǊŜǾƛŜǿǎΣ 

drop me a line at andyslytdr@gmail.com ŀƴŘ LΩƭƭ ǇƻƭƛǘŜƭȅ ŜȄǇƭŀƛƴ ǘƻ ȅƻǳ 

why you are wrong. Kidding, of course. 

 



FEATURE - The Cutouts

 

 

 

 

 

Hailing from Newcastle and Sunderland, the Cutouts 

have torn up the north east music scene since their birth 

in July of 2010. At their recent gig at the o2 academy in 

Newcastle, the boys celebrated their one year 

anniversary with chanting fans and crowd surfers. I was 

immediately impressed with their live sound even in the 

sound-check.  

Keeping it simple and to what they know, the three 

ǇƛŜŎŜ ǉǳƻǘŜŘ άȅƻǳ ŘƻƴΩǘ ƴŜŜŘ ŀ ōƛƎ ōŀƴŘ ǘƻ ƘŀǾŜ ŀ ōƛƎ 

ǎƻǳƴŘέ ŀƴŘ ǘƘƛǎ ƛǎ ŘŜŦƛƴƛǘŜƭȅ ǿƘŀǘ ǘƘƛǎ ōŀƴŘ ƘŀǾŜΦ ¢ƘŜƛǊ 

full frontal projection of sound is alike bands like Muse & 

The Black KeysΦ ά[Ŝǎǎ ōŀƴŘ ƳŜƳōŜǊǎ ƳŜŀƴ ƭŜǎǎ ǇŜƻǇƭŜ 

ǘƻ ǎƭŀǇ ŀǊƻǳƴŘέΦ  

 

 

 

 

 

Successfully progressing as a three piece, unlike other 

ōŀƴŘǎ ǘƘŀǘ ǳƴŘŜǊƎƻ ΨǇǊƻŎŜǎǎŜǎ ƻŦ ŜƭƛƳƛƴŀǘƛƻƴΩΣ /ǳǘƻǳǘǎ 

have matured together as friends and fellow musicians. 

And after only a year together, I know they will develop 

collectively in the future as friends and as a whole band. 

CƻǊ ǘƘŜ ōƻȅǎ ǘƘŜ Ǉŀǎǘ ƛǎ άŎǊƛƴƎŜ ǿƻǊǘƘȅέ ōǳǘ ŦƻǊ ǘƘŜƛǊ 

ƭƛǎǘŜƴŜǊǎ ǘƘŜ άŦǳǘǳǊŜ ƛǎ ōǊƛƎƘǘέΦ ¢ƘŜ ŎƻƴŦƛŘŜƴŎŜ ǘƘŜ ōƻȅǎ 

lacked in their first weeks as a band was soon overcome 

when they were giving the chance to play Split Festival 

after winning a battle of the bands. Playing to a large 

audience of hundreds made the band more confident 

playing gigs and will definitely prepare them for the 

future. 

Soon after the band played Split festival, they began to 

build a reputable name for themselves. Word spread up 

and down the country leading to Facebook wall-posts 

ƭƛƪŜ άaŀƴŎƘŜǎǘŜǊ ƴŜŜŘǎ ȅƻǳέΦ !ŦǘŜǊ ōŜŜƴ ƘŀƴŘǇƛŎƪŜŘ ōȅ 

agents from the music industry Cutouts were given the 

ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ Ǉƭŀȅ ΨCǊƛŜƴŘǎ ƻŦ aƛƴŜ CŜǎǘƛǾŀƭΩ ƛƴ aŀȅ 

alongside bands like The Charlitans, The Cribs & 

Buzzcocks.  

Reluctantly tagging their sound, the boys agreed that 

ŀŦǘŜǊ ŜǎŎŀǇƛƴƎ ǘƘŜ ŎƭǳǘŎƘŜǎ ƻŦ ΨLƴŘƛŜ wƻŎƪΩΣ ǘƘŜȅ 

ŘŜǾŜƭƻǇŜŘ ƛƴǘƻ ά!ƭǘŜǊƴŀǘƛǾŜ ǊƻŎƪΧΦǿƛǘƘ ŀ ǘǿƛǎǘέΦ IŀǾŜ ŀ 

ƭƛǎǘŜƴ ǘƻ ǘƘŜ ōƻȅǎΩ ƳǇоΩǎ ǘƻ ƘŜŀǊ ǘƘŜ ǘǿƛǎǘ ŦƻǊ ȅƻǳǊǎŜƭŦΦ Lt 

takes dedicated musicians to chop and change their 

sound. 

Escaping the generic and predictable chords and beats, 

ǘƘŜ ōŀƴŘΩǎ ƳǳǎƛŎ ōŜŎŀƳŜ ƭŜǎǎ ǇǊŜŘƛŎǘŀōƭŜ ŦƻǊ ƭƛǎǘŜƴŜǊǎ 

ŀƴŘ ƳƻǊŜ άōƻǳƴŎȅέ ŀƴŘ ǳƴƛǉǳŜΦ ¢Ƙƛǎ ǳƴƛǉǳŜ 

characteristic of the band is most prevalent in their 

ƭȅǊƛŎǎΦ !ŘŀƳ ŀŘƳƛǘǘŜŘ ǘƘŀǘ ǘƘŜ ƭȅǊƛŎǎ ŀǊŜƴΩǘ ƻŦǘŜƴ 

consistent throughout a song, but even though they 

jump around a bit, this works well for the band and fits 

like a glove with their music. 

Overall, I can see this band being bigger than the biggest 

ōŜŦƻǊŜ ƭƻƴƎΦ LŦ ǘƘŜȅΩǊŜ ƭƛƪŜ ǘƘƛǎ ŀŦǘŜǊ ŀ ȅŜŀǊ ƻŦ ōŜƛƴƎ 

together then I am excited for the bands future. To sum 

ǳǇ ǘƘŜ ōƻȅǎ ƛƴ ƻƴŜ ǿƻǊŘ LΩŘ ǎŀȅ ǘƘŀǘ !ŘŀƳ ƛǎ ǘƘŜ ǎƻǳƭ ƻŦ 

the band with his strong lyricism, Mitch is the backbone 

of the band with his consistency and Joe is the heart of 

the band with his happy approach to music.  



LIVE REVIEW: 30 Seconds to Mars 

 

LǘΩǎ ƴƻǘ ƻŦǘŜƴ LΩƳ ƛƴ IƻƴƎ YƻƴƎ ŀƴŘ ƛǘΩǎ ŀŎǘǳŀƭƭȅ 

less often that I see a band whose live act is quite 

so incredible. All things considered, it felt 

somewhat surreal when I entered The Star Hall 

to watch 30 Seconds to Mars live in Hong Kong. 

At £60 a pop for tickets, I was hoping for 

something I would remember. 

hŦ ŎƻǳǊǎŜΣ LΩǾŜ ŀƭǊŜŀŘȅ ǎǇƻƛƭǘ ǘƘŜ ǿƘƻƭŜ ǊŜǾƛŜǿ ōȅ 

telling you 30 Seconds to Mars have an incredible 

ƭƛǾŜ ŀŎǘΣ ōǳǘ ƭŜǘΩǎ Ǉǳǘ ǘƘŀǘ ǘƻ ƻƴŜ ǎƛŘŜ ŦƻǊ ǘƘŜ 

ƳƻƳŜƴǘΦ !ǎ ƛŦ ȅƻǳ ǿŜǊŜƴΩǘ ŀǿŀǊŜ ƻŦ ǘƘŜ 

reputatioƴ ƻŦ ǘƘƛǎ ōŀƴŘǎΩ ƭƛǾŜ ǎƘƻǿǎΦ ¢ƘŜ ǊƻƻƳ ŀǘ 

the Star Hall is pretty large, with a huge amount 

of floor space to fill ς at this gig; it was just about 

half filled, with a fair amount of audience sat in 

the rafters too. Not a staggering crowd and a 

crowd whose applause was somewhat less than 

thunderous throughout the performance of the 

opening act, a seemingly nameless (Many 

websites and forum searches hail no results, 

ǳƴŦƻǊǘǳƴŀǘŜƭȅΦ ¢ƘŜƛǊ ƴŀƳŜ ǿŀǎƴΩǘ ŜǾŜƴ ƻƴ ŘƛǎǇƭŀȅ 

ŀƴȅǿƘŜǊŜ ŀǘ ǘƘŜ ƎƛƎ ƛǘǎŜƭŦΦ L ŀƭǎƻ ŘƛŘƴΩǘ Ŏŀǘch 

them telling us who they are. This will haunt me 

for the rest of my days) pop rock group who 

played a selection of covers from well-

established bands like Green Day and Weezer.  

 

¢ƘŜƛǊ ǇŜǊŦƻǊƳŀƴŎŜ ǿŀǎƴΩǘ ƭŀŎƪƛƴƎ ƛƴ ŜƴŜǊƎȅΣ ōǳǘ 

their vocalist left a lot to be desired and there 

Ƨǳǎǘ ǿŀǎƴΩǘ ŀ ƭƻǘ ƻŦ ŜƴǘƘǳǎƛŀǎƳΦ tŜǊƘŀǇǎ ƛǘΩǎ ŀ 

tough life opening for such a huge act.  

A couple of beers later and it was time for the 

main act.  The most immediate thing about 30 

Seconds to Mars was their overwhelming stage 

presence. Front man Jared Leto has all the 

making of a rock legend with his energetic and 

strong performance as well as his fantastic 

interaction with the crowd from start to finish. 

The crowd ranged from super-fans all the way to 

guys standing at the back all smartly dressed and 

apprehensive, presumably there to see what all 

the fuss is about. By the end of the performance, 

just about everyone, suits and all, were crowding 

the stage, screaming, jumping and possibly 

wetting themselves with joy. With his regular 

requests for the crowd to jump and to go crazy, 

Ƙƛǎ ƪƛƭƭŜǊ ƭƛƴŜ ά¢Ƙƛǎ ƛǎ ǘƘŜ ǎƳŀƭƭŜǎǘ ƎƛƎ ǿŜΩǾŜ ŘƻƴŜ 

ƛƴ ŀ ƭƻƴƎ ǘƛƳŜΣ ōǳǘ ƛǘ ŦŜŜƭǎ ƭƛƪŜ ǘƘŜǊŜΩǎ ŀ ǘƘƻǳǎŀƴŘ 

ƻŦ ȅƻǳ ƻǳǘ ǘƘŜǊŜέ ƻǊ Ƙƛǎ ƛƴǾƛǘƛƴƎ ŀ ŎƻǳǇƭŜ ƻŦ Ŧŀƴǎ 

up on stage to tŜŀŎƘ ƘƛƳ ŀ ǎǇƻǘ ƻŦ /ƘƛƴŜǎŜ όά[h[έ 

ŀƴŘ άL ƭƻǾŜ ȅƻǳέΣ ŀƳƻƴƎǎǘ ŀ ŦŜǿ ƻǘƘŜǊ ǳǎŜŦǳƭ 

phrases), Leto managed to create an incredibly 

warm and friendly atmosphere.  



The performance from Shannon and Tomo were 

also outstanding, shadowed though they were 

behind the pure euphoric energy of Leto no 

matter how many crazy guitar licks or hyper 

drum solos they cared to pull off. At several 

points throughout the night, I looked around the 

room of fist-pumping fans screaming towards the 

stage, whose backdrop was a huge projector 

displaying several political and inspirational 

messages to go along with the songs, and found 

myself wondering if this band have reached cult-

status already. The feeling really was that 

everyone in the room was fighting for some 

nameless single cause; that everyone was truly 

ōŜƛƴƎ ōǊƻǳƎƘǘ ǘƻƎŜǘƘŜǊΦ LǘΩǎ ǉǳƛǘŜ ǘƘŜ 

achievement to take a simple gig and turn it into 

something that feels like something much more 

than just a night of music ς it was a night of 

inspiration. For their encore, the band invited 

several members of the audience up onto the 

stage with them until it could fit no more and 

then blasted through Kings and Queens. It was 

nothing shoǊǘ ƻŦ άŜǇƛŎέ ŀƴŘ ƳŀƴŀƎŜŘ ǘƻ ǘƻǇ  

everything else I had seen in the last forty-odd 

minutes. The band really captured what live 

ƳǳǎƛŎ ƛǎ ŀōƻǳǘΦ LǘΩǎ ŀōƻǳǘ ƎŜǘǘƛƴƎ ƛƴǾƻƭǾŜŘΣ ƘŀǾƛƴƎ 

Ŧǳƴ ŀƴŘ ŎǊŜŀǘƛƴƎ ŀ ƳŜƳƻǊȅ ȅƻǳΩƭƭ ƘƻƭŘ ƻƴǘƻ ŦƻǊ 

years to come. 

LΩǾŜ ŀ ǎƻŦǘ ǎǇƻǘ ŦƻǊ ǘƘǊŜŜ-pieces and this is one-

three-man band that really sound more like a 

ten-piece. Or a fifteen-piece. Or any kid of 

ridiculously-numbered-piece that suits the huge 

sound of 30 Seconds to Mars a little bit more. 

Their searing confidence and startling talent 

shows and makes me hopeful that their life as a 

band is going to be a very long and very 

successful one ς ŜǾŜƴ ƳƻǊŜ ǎƻ ǘƘŀƴ ǘƘŜȅΩǾŜ 

ŀƭǊŜŀŘȅ ŀŎƘƛŜǾŜŘΦ IŀǾƛƴƎ ǎŀƛŘ ǘƘŀǘΣ ƛǘΩǎ ǘƻǳƎƘ ǘƻ 

ǘƘƛƴƪ ƻŦ ǿŀȅǎ ǘƘŜȅ ŎƻǳƭŘ ƛƳǇǊƻǾŜΦ L ŦŜŜƭ ƭƛƪŜ LΩǾŜ 

now seen a band at the pinnacle of their career 

ŀƴŘ L ŎŀƴΩǘ ƘŜƭǇ ōǳǘ ǿƻƴŘŜǊ Ƙƻǿ ǘƘŜȅΩƭƭ ƳŀƪŜ 

tƘŜƛǊ ǿŀȅ ƻƴǘƻ ǘƘŜ ƴŜȄǘ ǎǘŜǇΦ LΩƳ ŎŜǊǘŀƛƴƭȅ 

looking forward to seeing them again if I ever 

have the good fortune to do so and I highly 

recommend you go see them live too. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



FEATURE ς LONGSANDS 

 

 

 

 

 

 

 

!ŦǘŜǊ ǎƛȄ ȅŜŀǊǎ ƻŦ ŘƻŘƎƛƴƎ ǘƘŜ ƳǳǎƛŎ ƧƻǳǊƴŀƭƛǎǘΩǎ ǘŜƴŘŜƴŎȅ 

ǘƻ ƭŀōŜƭ ŀ ōŀƴŘΩǎ ǎƻǳƴŘΣ ǘƘŜ [ƻƴƎǎŀƴŘǎ ƘŀǾŜ ŎǊŜŀǘŜŘ ŀ 

ǎƻǳƴŘ ǎƻ ǳƴƛǉǳŜΣ ǘƘŀǘ άŜǾŜƴ ȅƻǳǊ ŘŀŘ ǿƛƭƭ ƭƛƪŜέΦ ¢ƘŜȅΩǊŜ 

ƴƻǘ Ψ.Ǌȅŀƴ !ŘŀƳǎ ǎǘŀŘƛǳƳ ǊƻŎƪΣ ƻǊ ǘƘŜ ǎƪƛƴƴȅ ƧŜŀƴǎ CǊŀƴȊ 

CŜǊŘƛƴŀƴŘ ǘȅǇŜ ŜƛǘƘŜǊΩΦ ¢ƘŜȅ ǇŜǊŦƻǊƳŜŘ ǘƘŜƛǊ ŦƛǊǎǘ ƎƛƎ ŀǘ 

the end of 2006 and soon after; they broadened their 

horizons and started touring, bringing colour to the grey 

scale of the UK. 

Launching theƛǊ ǎƛƴƎƭŜ ΨǿƻǊƭŘǎ ŎƻƭƭƛŘŜΩ [ƻƴƎǎŀƴŘǎ ǘƻǳǊŜŘ 

ǘƘŜ ¦YΩǎ ōƛƎƎŜǎǘ ŎƛǘƛŜǎ ƭƛƪŜ [ƻƴŘƻƴΣ DƭŀǎƎƻǿ ŀƴŘ 

Manchester in 2007. Shortly after, the band was given 

the unique opportunity to tour in Greece with a band 

called Matisse. They soon realised how different the 

GreŜƪ ƳǳǎƛŎ ǎŎŜƴŜ ǿŀǎ ǘƻ ǘƘŜ ¦YΩǎ - άLǘΩǎ ŀƭƭ ǘǊŀŘƛǘƛƻƴŀƭ 

ǿƛǘƘ Ŧǳƴƴȅ ƎǳƛǘŀǊǎέΦ ²Ƙŀǘ Ƙƛǘ ǘƘŜ ōŀƴŘ ǘƘŜ Ƴƻǎǘ ǿŀǎ ǘƘŜ 

amount of Greek fans that sung back in English. To return 

the favour, Longsands brought Matisse back over to 

England for a UK tour.  

Late 2009 to early 2010, the band toured as the main 

support for the Jam on a seventeen date tour in O2 

ŀŎŀŘŜƳƛŜǎ ŀŎǊƻǎǎ ǘƘŜ ŎƻǳƴǘǊȅΦ ά.ŜƛƴƎ ŀ ǎǳǇǇƻǊǘ ōŀƴŘΣ ǘƘŜ 

Ŧŀƴǎ ŀǊŜƴΩǘ ǊŜŀƭƭȅ ǘƘŜǊŜ ǘƻ ǎŜŜ ȅƻǳΣ ǎƻ ȅƻǳ ƘŀǾŜ ǘƻ ǊŜŀƭƭȅ 

Ǉǳǘ ȅƻǳǊǎŜƭŦ ƻǳǘ ǘƘŜǊŜ ŀƴŘ ƎƛǾŜ ƛǘ ȅƻǳǊ ōŜǎǘέΦ After the 

feedback from the fans from the tour, it was apparent 

that the band did exactly that. Not to miss anyone out, 

they went back out on a 6 date tour with The Jam around 

the smaller venues in the UK  

 

 

 

 

 

Experiencing music first hand rather than through social 

networking is how the band feel music should be heard. 

άLǘΩǎ ŀƭƭ ǾŜǊȅ ǿŜƭƭ ǎŜƴŘƛƴƎ ǎƻƳŜƻƴŜ ŀ ΨƭƛƪŜ ǘƘƛǎΩ ƭƛƴƪ ƻƴ 

Facebook, but to really experience it, you need to turn up 

ǘƻ ŀ ƎƛƎέΦ CƻǊ ǘƘŜ ōŀƴŘΣ ƻƴŎŜ ǎƻƳŜƻƴŜ Ƙŀǎ ǎŜŜƴ ŀ ōŀƴŘ 

live, they are moǊŜ ƭƛƪŜƭȅ άǘƻ ŦŜŜƭ ǇŀǊǘ ƻŦ ǎƻƳŜǘƘƛƴƎέΦ 

 

 

 

 

 

 

Song writing and lyricism comes from the heart with this 

ōŀƴŘΦ άLǘΩǎ ŀ ŘŀƴƎŜǊƻǳǎ ǘƘƛƴƎ ƎŜǘǘƛƴƎ ƛƴǘƻ ǎƻƴƎ ǿǊƛǘƛƴƎ ǘƻ 

ǇƭŜŀǎŜ ŀ ŎŜǊǘŀƛƴ ƳŀǊƪŜǘέΦ CƻǊ ǘƘŜ ōŀƴŘΣ ǎƻƴƎǎ ƴŜŜŘ ǘƻ ōŜ 

ǘǊǳŜ ŀƴŘ ǊŜŀƭΣ ƴƻǘ ƎŜƴŜǊƛŎ ƭƛƪŜ άǎƘŜ left me for another 

ƳŀƴέΦ CƻǊ [ƻƴƎǎŀƴŘǎ άȅƻǳ Ŏŀƴ ƻƴƭȅ ǿǊƛǘŜ ŀōƻǳǘ ǘƘƛƴƎǎ 

ǘƘŀǘ ƘŀǇǇŜƴ ŀǊƻǳƴŘ ȅƻǳέ ŀǎ άǘƘŜǊŜΩǎ ƻƴƭȅ ǎƻ ƳǳŎƘ ȅƻǳ 

Ŏŀƴ ǿǊƛǘŜ ŀōƻǳǘ ȅƻǳǊǎŜƭŦέΦ Lŀƴ ŀŘƳƛǘǘŜŘ ƘŜ ǿŀǎƴΩǘ ǘƘŀǘ 

interesting - άLΩƳ Ƨǳǎǘ ŀ ōƭƻƪŜ ƛƴ ŀ ōŀƴŘέΦ .ǊƻŀŘŜǊ ƛǎǎǳŜǎ 

that others can relate to are more effective for this band. 

¢ƘŜƛǊ ǎƛƴƎƭŜ Ψ{¢w99¢{ !b5 t!±9a9b¢{Ω ŦƻǊ ŜȄŀƳǇƭŜΣ 

directly addresses youth culture and knife crime but like 

Ψ[L¢¢[9 .wL¢!LbΩΣ ƛǘΩǎ ΨŘŜŜǇŜǊ ǘƘŀƴ ǘƘŀǘΩΦ [L¢¢[9 .wL¢!Lb 

ƛƴƛǘƛŀƭƭȅΣ ǎŜŜƳǎ ǘƻ ŀŘŘǊŜǎǎ ǘƘŜ ǎƳƻƪƛƴƎ ōŀƴ άLΩƳ ǎƛŎƪ ƻŦ 

ǎƳƻƪƛƴƎ ƛƴ ǘƘŜ ǊŀƛƴέΣ ōǳǘ ŀŦǘŜǊ ƭƛǎǘŜƴƛƴƎ ŎƭƻǎŜǊ ǘƻ ǘƘŜ 

lyrics, it seems to consider deeper issues like the 

ŎƻǳƴǘǊȅΩǎ ǘŜƴŘŜƴŎȅ ǘƻ ƻǾŜǊǊŜƎǳƭŀǘŜ ǿƛǘƘ ΨǊŜŘ ǘŀǇŜΩΦ 

After discussing band dynamics, Ian mentioned that the 

band was democratic, and there ǿŀǎ ƴƻ ΨōŀƴŘ ƭŜŀŘŜǊΩΦ IŜ 

ƭŀōŜƭƭŜŘ {ǘŀƴ ΨŎƻƻƭΩ ōŜŎŀǳǎŜ ƘŜ ǿŜŀǊǎ ǎǳƴƎƭŀǎǎŜǎΣ tŀǳƭ ς 

passionate because of his massive love for music, Gaz ς 

Gorm, for unknown reasons, and Trev ς heartfelt because 

he is the most likely to get excited or sad about things. 

After much contemplation, Ian tagged himself as creative 

because of his key role in lyricism. To Ian, the two 

apparent personality clashes in the band are himself and 

¢ǊŜǾƻǊ ŀǎ ǘƘŜȅΩǊŜ ōƻǘƘ ǘƘŜ Ƴƻǎǘ ƻǳǘǎǇƻƪŜƴ ŀōƻǳǘ ƳǳǎƛŎΦ 

 

 



       
  

SomethƛƴƎ 9ƭǎŜ tǊƻƳƻǘƛƻƴǎ tǊŜǎŜƴǘǎΧ 
Ignition Bands @ The Cluny 1 & 2 

 
HARRIET DANBY, THE MIDDENS, ECHOFIELD, SKYLARK SONG, GARY PHELAN, MATADORS, 

GREETING COMMITTEE, CUTOUTS, CHARLES' HAT, COSMIC GIRLS, BANDOLIERS, BRILLIANT MIND 

 

 

 

 

 

 

 

 

 

I N T R O D U C T I ON 

As word got around that Ignition Festival, a long-awaited, star-filled Newcastle festival had 

been cancelled, hearts sank, fists met walls and tears were shed -In one fell swoop, a highly 

anticipated weekend-long festival had suddenly disappeared, leaving thousands of fans upset 

and angry. But from amongst the rubble of disappointed music fans rose Elliott James Clarke, 

creator of Something Else Promotions, and saviour of the day. His plan? Set up an all-day 

event filled with local acts that had been on the bill to play Ignition Festival in just a few days. 

The outcome? A fantastic success and a brilliant day for local talent. Taking place at The Cluny 

1 and 2 and featuring 13 quality local acts, all who attended were treated to an awesome 

replacement to the long lost festival. 

 

 

 

Headliners: Cutouts Headliners: Brilliant Mind 



       
  

H a r r i e t   D a n b y  

 

 

 

 

 

 

IŀǊǊƛŜǘΩǎ ǎƻŦǘƭȅ ǎǘǊǳƴƎ ŀƴŘ ǇƻǿŜǊŦǳƭƭȅ ǎǳƴƎ ǎŜǘ ǿŀǎ 

performed with a light hearted style that provided a 

friendly undercurrent to her mostly melancholy selection 

of tunes. Amongst several originals, she also performed 

Bob Dylan and Ray LaMontagne covers which she had 

tailored to suit her style and performed well. With a vocal 

style that ranged from deeper, throaty tones and more 

breathy highs and a warm, friendly stage presence, Harriet 

seemed to really win over the crowd. Unfortunately, there 

ǿŀǎƴΩǘ Ƴuch of a crowd to be seen this early on in the day, 

which was a big shame. If you like your solo female singers 

with more folk than Gaga, check Harriet out. 

T h e   M i d d e n s 

 

 

 

 

 

 

CƻǳǊ ȅƻǳƴƎ ŦŜƭƭƻǿǎ ǎǇƻǊǘƛƴƎ ǘƘŜ ƪƛƴŘ ƻŦ ǉǳŀƭƛǘȅ ȅƻǳΩŘ 

expect from aged musicians with a world of experience 

under their belts, The Middens put on a loud, aggressive 

ŀƴŘ ǉǳŀƭƛǘȅ ǇŜǊŦƻǊƳŀƴŎŜΦ L ŎŀƴΩǘ ǎŀȅ L ǿŀǎ ǎǳǊǇǊƛǎŜŘ ǿƛǘƘ 

ǘƘŜȅ ŎƻǾŜǊŜŘ ΨL CƻǳƎƘǘ ǘƘŜ [ŀǿΩ ς their sound is clearly 

influenced by punk bands such as The Clash and The 

Ramones, with anthem-style choruses and chunky riffs 

strewn through-out their set and shouty vocals to boot. 

The inclusion of the harmonica mid-set and their excellent 

cover of the Cƻƻ CƛƎƘǘŜǊǎΩ ΨhƴŜ ōȅ hƴŜΩ ŎŜǊǘŀƛƴƭȅ ŀŘŘŜŘ 

plenty of variety too. I always like to see a young band 

really acing it. 

E c h o f i e l d  

As a larger crowd begins to 

assemble, Echofield take to 

the stage ς from the very 

first line of the very first 

song, I was reminded of the 

better Paulo Nuitini stuff. 

With two acoustic guitars, a 

bongo and a tambourine 

attached to a drum pedal, 

the trio swam their way 

through a selection of feel 

good, summery tunes 

loaded with catchy choruses 

and toe-ǘŀǇǇƛƴƎ ōŜŀǘǎΦ ¢ƘŜȅΩǊŜ a fan of the harmonies, 

these lads, and pulled them off excellently. The multi-

acoustic set-up also works in their favour, with more 

delicate and complex patterns weaving around steady 

ǎǘǊǳƳǎ ǘƻ ŎǊŜŀǘŜ ŀ ƴƛŎŜΣ ŘȅƴŀƳƛŎ ǎƻǳƴŘΦ ¢ƘŜƛǊ ǎƻƴƎ Ψ{ǘŀǘǳǎ 

¦ǇŘŀǘŜΩ ǿŜƴǘ Řƻǿƴ ǇŀǊǘƛŎǳƭŀǊƭȅ ǿŜƭƭΣ ǿƛǘƘ ƭȅǊƛŎǎ ƭƛƪŜ άL ƪŜŜǇ 

ƴƻ ǎŜŎǊŜǘǎ ŦǊƻƳ CŀŎŜōƻƻƪ ōǳǘ ƪŜǇǘ ǉǳƛǘŜ ŀ ŦŜǿ ŦǊƻƳ ȅƻǳέ 

working remarkably well. Never letting the mood drop, 

Echofield played a really enjoyable and smooth 

performance. 

S k y l a r k    S o n g 

 

 

 

 

 

bƻǿΣ ƘŜǊŜΩǎ ŀ ōŀƴŘ ǘƘŀǘ Ǉƭŀȅǎ ƳǳǎƛŎ ǘƘŀǘΩƭƭ ƳŀƪŜ ȅƻǳ ǘƘƛƴƪ 

ƻŦ ƘƻƳŜΦ LǘΩƭƭ ƳŀƪŜ ȅƻǳ ǿŀƴǘ ǘƻ Ǝƻ ƻǳǘ ƛƴǘƻ ŀ ŦƛŜƭŘ ŀƴŘ 

ǇŀƛƴǘΦ aǳǎƛŎ ǘƘŀǘΩƭƭ ǎŜƴŘ ȅƻǳ ǘƻ ǎƭŜŜǇ ƛƴ ǘƘŜ ōŜǎǘ ǿŀȅ 

possible ς sultry tones, sweet violin lullabies and the best 

male/female vocal harmoniŜǎ ȅƻǳΩƭƭ ƘŀǾŜ ƘŜŀǊŘ ƛƴ ŀ ǾŜǊȅ 

long time. Very much a traditional band playing traditional, 

Northumberland folk songs, Skylark Song were a very 

welcome duo whose performance was sweet as hell. 

Monstrously friendly chat with the crowd punctuated their 

quality tunes and the duo taking turns singing their songs 

added a good bit of variation to the act. Look them up if 

you want to enjoy some fine Geordie-tinted folkage from 

these guys . 

 



       
  

G a r y   P h e l a n 

 

 

 

 

 

 

Gary arrived on-stage to an audience in very good 

ǎǇƛǊƛǘǎΣ ŀƴŘ ǘƘƛǎ ŀǘƳƻǎǇƘŜǊŜ ŘƛŘƴΩǘ ƭŜŀǾŜ ǘƘŜ ǊƻƻƳ ŦƻǊ 

ǘƘŜ ǿƘƻƭŜ ǎŜǘΦ tƘŜƭŀƴΩǎ ƳǳǎƛŎ ǎƻǳƴŘǎ ǾŜǊȅ ƳǳŎƘ ƭƛƪŜ 

standard pop rock fair, with his louder tunes sounding 

somewhat akin to The Script and his softer moments 

being more comparable to the likes of TrainΦ LǘΩǎ ŀ 

ǘǊƛŜŘ ŀƴŘ ǘŜǎǘŜŘ ǎǘȅƭŜ ŀƴŘ ƛǘΩǎ ǾŜǊȅ Ŝŀǎȅ ǘƻ ƭƛǎǘŜƴ ǘƻΣ 

especially with the help of a band whose talent shines 

through. Between his catchy songs and his friendly, 

confident showmanship, Gary put on a great show 

and even got a good portion of the audience dancing 

ŀƭƻƴƎ ǘƻ Ƙƛǎ ΨDƻ WƻƘƴƴȅ DƻΗΩ ŎƻǾŜǊΦ L ǿƻǳƭŘ ǎŀȅ Gary 

Phelan is certainly a name to look out for. 

T h e    G r e e t i n g   C o m m i t t e e 

Any Oasis fans within a five mile radius probably 

felt a tug urging them towards Cluny 2 as this 

band began their set. Between the tambourine 

jangling feel good anthems and the remarkably 

Liam Gallagher-like vocalist, The Greeting 

Committee bled all the style and attitude of their 

influence, as well as letting a bit of Kasabian-like 

dark and ferociously catchy tunes slip into their 

set too. Their 6-man set-up had the stage fit to 

collapse, but they still managed to move around 

and displayed a plethora of energy and charisma 

during their solid performance. For such a small 

room, it really was a very loud half-ƘƻǳǊΦ .ǳǘ ƛǘΩǎ 

not very rock-n-roll to complain about something 

like that. Good times abound for anyone who 

decides to check these guys out. 

T h e   M a t a d o r s 

 

Next up were 4-piece indie rock outfit The 

Matadors. These guys delivered a moody, solo-

filled indie rock romp of a set, packed with thick 

bass lines, beefy riffs and the kind of sound that 

makes me think of an indie western shoot-out. 

tŀǊǘƛŎǳƭŀǊƭȅ ƛƴ ǘƘŜƛǊ ǎƻƴƎ Ψ{ǇŀƴƛǎƘ CŜŀǎǘΩΣ ǿƘƻǎŜ 

riff was suitably Spanish. A couple of tunes even 

featured one or two verses with spoken word 

vocals, which were handled really well and 

created a fantastically atmospheric edge to their 

set. The lads themselves had a lot of energy and 

their vocalist had several confident and friendly 

interactions with the audience, which was sadly 

getting a little small as people began to move 

upstairs to prepare for the acts on at The Cluny 1. 

 

 

 



       
  

T h e   C u t o u t s 

 

Headlining the Cluny 2 portion of the day were The 

Cutouts, a young three-piece rock band. Their music 

was amongst the heaviest of the day with big, 

classic sounding rock solos meeting indie beats in 

the middle to create a distinctly Foo Fighter-like 

sound. Throughout their whole performance, The 

Cutouts put out really great riffs and subtle but 

effective harmonies which all added up to a 

polished and enjoyable performance. Their vocalist 

displayed a quiet, casual confidence that suits them 

well and they went down very well with the 

audience, a lot of whom were dancing away in front 

of the stage ς clearly dedicated fans. A fittingly epic 

band to end an epic day in The Cluny 2. 

 

T h e    L a k e   P o e t s 

Due to a hectic timetable, we missed the 

majority of ¢ƘŜ [ŀƪŜ tƻŜǘǎΩ set. With 

ŀǇƻƭƻƎƛŜǎΣ L ŎŀƴΩǘ ǿǊƛǘŜ ŀ ǇǊƻŦessional review 

for this particular band.  IƻǿŜǾŜǊΣ ǎŜŜ WŀȅΩǎ 

review of their performance and exclusive 

interview from the Motion Tourist gig later on 

in this issue [*13]. 

 

 

 

 

C h a r l e s Ω   H a t  

ά/ƘŀǊƭŜǎΩ C¦/YLb IŀǘέΣ ŀǎ ǘƘŜƛǊ ǎƛƴƎŜǊ ŀŦŦŜŎǘƛƻƴŀǘŜƭȅ 

Ŏŀƭƭǎ ǘƘŜƳǎŜƭǾŜǎΣ ŎƭŜŀǊƭȅ ŘƻƴΩǘ Řƻ ǘƘƛƴƎǎ ōȅ ƘŀƭǾŜǎΦ 

They made it pretty clear they were at The Cluny to 

have a good time, and they delivered the good 

times in droves right through their performance. 

Despite a few technical glitches (namely: a dodgy 

microphone causing ear-shattering feedback) in the 

first few minutes of the set, /ƘŀǊƭŜǎΩ IŀǘΩǎ 

performance was staggeringly energetic and 

enjoyable. Every band member leapt and bound 

around the stage and made a clear effort to put on 

a good show visually as well as aurally. Their music 

was very much indie, ranging from Bloc Party style 

anthems to a couple of tunes they even throw a few 

screams in to a la Pulled Apart by Horses. With 

enough stage presence to floor an elephant and a 

quality bunch of tunes, /ƘŀǊƭŜǎΩ Iŀǘ come highly 

recommended. 

 

 

 



       
  

T h e   C o s m i c   G i r l s 

 

 

 

 

 

Tonight marked the last gig of Cosmic Girls. They are 

twin sisters Charlotte and Stephanie Walker, and 

together with their band they played a set filled 

with electro-edged funky pop music. It was certainly 

one of the more unique sounds of the night and 

despite the vocals not being quite loud enough and 

a somewhat shaky start, it was a catchy and well 

ǇƭŀȅŜŘ ōǳƴŎƘ ƻŦ ǘǳƴŜǎΦ ¢ƘŜ ΨŎƻǎƳƛŎΩ ǇŀǊǘ ƻŦ ǘƘŜƛǊ 

name really shines through thanks to their silvery, 

sparkly visual flare and the electric punch they add 

to their otherwise conventional pop tunes. With a 

ton of harmonies, good stage presence and a fair bit 

of variety in their songs on top of the slick cosmic 

feel, the performance was dripping with originality 

ŀƴŘ ƛǘΩǎ ŀ ǎƘŀƳŜ ǿŜ ǿƻƴΩǘ ōŜ ǎŜŜƛƴƎ ǘƘŜǎŜ ƎƛǊƭǎ 

perform again. 

 

B a n d o l i e r s  

 

 

 

A three-piece of mid-nerdy fellows sporting a range of 

chunky, indie anthems, Bandoliers immediately 

brought We Are Scientists to mind. They were one of 

the smaller bands of the night but they still put on a 

loud, storming set crammed with melodic verses and 

sharp, catchy riffs. Their harmonies were subtle but 

successful and added a smooth layer to the otherwise 

somewhat throaty vocals. The lads project a friendly 

confidence between songs and their performance 

gradually picked up energy over the course of the set, 

until eventually they seemed completely settled in ς 

to the point of taking tops off to fight the battle 

ŀƎŀƛƴǎǘ ǘƘŜ ŘǊŜŀŘŜŘ ά¢Ƙƛǎ ǎǘŀƎŜ ƛǎ ǿŀǊƳέ ŜŦŦŜŎǘΦ 

Overall, a fun performance of some very catchy songs 

that channel the lighter side of rock music. 

B r i l l i a n t   M i n d 

 

 

 

 

 

 

Taking to the stage with the honour of being the 

headline band amongst so much quality music is no 

ǎƳŀƭƭ ŦŜŀǘΣ ōǳǘ ƛǘΩǎ ǾŜǊȅ ǿŜƭƭ ŘŜǎŜǊǾŜŘ ƛƴ ǘƘƛǎ ŎŀǎŜΣ ŀǎ 

Brilliant Mind came across as a wonderfully 

professional, well-practised and fun five piece willing 

to take things out with a bang and a well-dressed 

wallop. Pumping through their blend of indie music, 

their male lead brings a very solid, softly sung 

performance to the table, all instruments are 

sounding sharp and their female Zooey-Deschanel-a-

like keyboard player probably won more than a few 

hearts. It was late in the evening, but every remaining 

face in the room turned their full attention to Brilliant 

Mind and seemed to enjoy every second. This solid set 

rounded out the day in a suitably fantastic fashion.

 



       
  

INTERVIEW - The Greeting Committee 

After a lengthy discussion with Woodtits about political issues like Sol Campbell and Pandas, and his intense hatred for 

Chinese food, The Greeting Committee and I soon got into a chat about what it really means to be in a band. 

 

²Ƙŀǘ ƘŀǾŜ Ψ¢ƘŜ DǊŜŜǘƛƴƎ /ƻƳƳƛǘǘŜŜΩ ōŜŜƴ ǳǇ ǘƻΚ 

A: Preparation for a very busy summer. A lot of our 

ǎƻƴƎǎ ƘŀǾŜ ōŜŜƴ ōŀŎƪƭƻƎƎŜŘ ŀƴŘ ǿŜΩǾŜ ƴŜǾŜǊ Ǝƻǘ 

round to ǊŜŎƻǊŘƛƴƎ ǘƘŜƳΦ {ƻ ǘƘƛǎ ǎǳƳƳŜǊΣ ǿŜΩǊŜ 

recording them and hopefully putting them all into 

ŀƴ ŀƭōǳƳ ƛƴ нлмн ώŀǎǎǳƳƛƴƎ ǘƘŜ ǿƻǊƭŘ ŘƻŜǎƴΩǘ ŜƴŘϐ 

5ƻ Ψ¢ƘŜ DǊŜŜǘƛƴƎ /ƻƳƳƛǘǘŜŜΩ ƎƛƎ ǊŜƎǳƭŀǊƭȅΚ 

A: We prefer to organise a few prominent gigs, 

instead of loads for the sŀƪŜ ƻŦ ƛǘΣ ǿŜ ŘƻƴΩǘ ǿŀƴǘ 

people taking us for granted after all. Our gigs are 

always a party, rather than a regular occurrence. 

¢Ƙƛǎ ƛǎ ǇǊƻōŀōƭȅ ǿƘȅ ǇŜƻǇƭŜ ǘƘƛƴƪ ǿŜΩǾŜ Ƨǳǎǘ ōŜŜƴ 

ƎƻƛƴƎ с ƳƻƴǘƘǎΣ ǿƘŜƴ ǿŜΩǾŜ ŀŎǘǳŀƭƭȅ ōŜŜƴ ǘƻƎŜǘƘŜǊ 

around two years, but most of that time has been 

spent on preparation. 

What is your workflow when it comes to song 

writing? 

!Υ LǘΩǎ ǾŜǊȅ ŘƛŦŦŜǊŜƴǘ ǘƻ ƻǘƘŜǊ ōŀƴŘǎ ŀǇǇǊƻŀŎƘΦ ²Ŝ 

ŘƻƴΩǘ ƘŀǾŜ ŀ ǎŜǘ ŀƎŜƴŘŀΣ ƭƛƪŜ Ƴƻǎǘ ōŀƴŘǎ Řƻ 

nowadays. Everyone can see through bands who 

ǘƘƛƴƪ ΨǿŜΩƭƭ ǿǊƛǘŜ ǘƘƛǎ ōŜŎŀǳǎŜ ƛǘΩǎ ŀ ǇƻǇǳƭŀǊ ǘƻǇƛŎΩΦ 

aǳǎƛŎ ƴŜŜŘǎ ǘƻ ōŜ ǘǊǳŜΦ ²ŜΩƭƭ ƭƻŎƪ ƻǳǊǎŜƭǾŜǎ ƛƴ ŀ 

studio for a weekend and get the drinks in one side, 

and hopefully, quality tunes will come out of the 

ƻǘƘŜǊΦ L ǎǳǇǇƻǎŜ ƛǘΩǎ ŀƭƭ ŀōƻǳǘ ǿƻǊƪƛƴƎ ǘƻƎŜǘƘŜǊΣ ŀƴŘ 

that works with the intimate friendships we all 

share 

Would you say writing music is hard work for the 

band? 

Song-writing for us is all about exorcizing repressed 

feelings and thoughts. We need to let go of these 

defence mechanisms at an early stage, avoiding the 

need for more negative physical expression, like 

ŀƴƎŜǊ ƻǊ ǊŀƎŜΦ LǘΩǎ ƎƻƻŘ ǘƻ ōŜ ƻǇŜƴ ŀōƻǳǘ 

ŦǊǳǎǘǊŀǘƛƻƴǎ ŀƴŘ ƛǘΩǎ ǇǊƻōŀōƭȅ ƭƛƪŜƭȅ ǘƘŀǘ ǇŜƻǇƭŜ Ŏŀƴ 

commonly relate to your experiences. The hard 

work is necessary for people to feel the music. 

How do your lyrical content and music work 

together? Or how do they not? 

A: In some of our songs, we have contrasts that 

ǿƻǊƪ ǿŜƭƭΦ CƻǊ ƛƴǎǘŀƴŎŜΣ Ψ²Ƙŀǘ ǿƻǳƭŘ ōŜΩ ƛǎ ǉǳƛǘŜ ŀƴ 

anthemic song but the lyrical content addresses 

ŦǊǳǎǘǊŀǘƛƻƴǎΦ !ǎ ŀ ōŀƴŘΣ ǘƘŜǊŜΩǎ ƴƻ ǊƻƻƳ ŦƻǊ 

uncertainties in song-writing and lyricism, we need 

to be 100% about every word and every verse. 

Considering the age of you all, how do you think 

this affects lyricism? 

We are a lot wiser now and we all have five to ten 

years of repressed thoughts and emotion to write 

about. We can talk about deeper topics which have 

roots in personal experiences, but which listeners 

can most likely relate to. Sean writes Ψŀƴǘƛ-ōƻƴƻΩ 

lyrics. He prefers not to make a statement with it, 

ƻǊ ǘǊȅ ǘƻ ΨŎƘŀƴƎŜ ǘƘŜ ǿƻǊƭŘΩ. 



       
  

Lyrically, do your songs have much social 

commentary? 

There is an element of social commentary in the 

ǿƻǊŘǎΦ Ψ.ƻǊŘŜǊǎ ϧ tŀǘǊƻƭǎΩ ŦƻǊ ŜȄŀƳǇƭŜΣ ǇǊƛƳŀǊƛƭȅ 

ǎǘŜƳƳŜŘ {ŜŀƴΩǎ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ƛƭƭƛǘŜǊŀǘŜ ǊŀŎƛǎǘǎ ŀƴŘ 

his thought processes that followed from that.  You 

can only write around things that have happened to 

you, and your real inspiration comes from everyday 

experiences [of witches at Glasto]. The boys 

ŘŜǎŎǊƛōŜŘ ά²ŀƭƭǎέ ŀǎ ŀ ǎƻƴƎ ŀōƻǳǘ ŎƻƴǎǘǊŀƛƴǘǎ ŀƴŘ 

ƭƛƳƛǘŀǘƛƻƴǎΣ ŀƴŘ ά{Ƙƻǿ ƳŜ ǘƘŜ ƭƛƎƘǘέ ŀǎ ŀ ǎƻƴƎ ǘƻ Řƻ 

ǿƛǘƘ ΨǿŀƛǘƛƴƎ ŦƻǊ ǘƘŜ Řŀȅ ǘƻ ŎƻƳŜΩ ŀƴŘ ǘǊȅƛƴƎ ǘƻ ŦƛƴŘ 

the way out. 

To what extent have your roots and residence in 

The North East influenced your music? 

²ŜΩǊŜ ŀƭƭ ǾŜǊȅ ǇǊƻǳŘ ƻŦ ǿƘŜǊŜ ǿŜ ŎƻƳŜ ŦǊƻƳΤ ŀ ƭƻǘ 

of people see Newcastle as an undesirable place to 

live. Every city has beautiful people. The North East 

has a very good underground, full of people who 

ƪƴƻǿ ǿƘŀǘ ǘƘŜȅΩǊŜ ǘŀƭƪƛƴƎ ŀōƻǳǘ ŀƴŘ ǿƘƻ ƳŀƪŜ 

amazing music. The North-9ŀǎǘ ǇŜƻǇƭŜ ŀǊŜ Ψǎƭƻǿ 

ǇŀŎŜŘΩ ŎƻƳǇŀǊŜŘ ǘƻ ǘƘŜ ŎƻƭŘ ŀƴŘ ǊǳǎƘŜŘ ǇƻǇǳƭŀǘƛƻƴ 

of London where you get walked over. Being proud 

ƻŦ ǿƘŜǊŜ ǿŜ ŎƻƳŜ ŦǊƻƳ ŘƻŜǎƴΩǘ ƳŜŀƴ ǿŜ ƴŜŜŘ ǘƻ 

sing in a Geordie accent. Our writing is more about 

experiences in general, rather than experiences of 

the North-East. 

What would you say is your main live dynamic? 

First and foremost, it takes a lot of physical effort by 

all band members to play such cathartic songs. As a 

stereotypical front man, I [Jon] believe that it is the 

Ǿƛǎǳŀƭ ŀǎǇŜŎǘ ƻŦ ŀ ōŀƴŘ ǿƘƛŎƘ ƛǎ ƛƳǇƻǊǘŀƴǘΦ ²ŜΩǊŜ 

ŦŀǊ ŀǿŀȅ ŦǊƻƳ ōŜƛƴƎ ΨǎƘƻŜ-ƎŀȊŜǊǎΩΣ ƛƴ ŦŀŎǘΣ ƻǳǊ ƭƛǾŜ 

show has been described aǎ ΨƳǳƭǘƛŘƛƳŜƴǎƛƻƴŀƭΩ ōȅ 

ŦŀƴǎΦ  ²Ŝ ǿŀƴǘ ǘƻ ōǊƛƴƎ ǘƘŜ ōŜǎǘ ƻŦ ǘƘŜ тлΩǎ Ǉǳƴƪ 

ǎŎŜƴŜ ŀƴŘ ǘƘŜ флΩǎ ŀŎƛŘ ƘƻǳǎŜ ƛƴǘƻ ƻǳǊ ƭƛǾŜ 

performance. 

If you had to put a label on your sound, what 

would it be? 

I think we have some deep set roots in the blues, 

but we give it a modern twist, just as every 

generation brings something new to a sound. Our 

lyrics and melodies have roots in the blues but the 

end product is always completely different. 

What are your thoughts about Ignition, and 

festivals in general? 

I think festivals are a good place to be, because 

ŜǾŜǊȅƻƴŜΩǎ ƛƴ ǘƘŜ ǎŀƳŜ ǇƭŀŎŜ ŦƻǊ ǘƘŜ ǎŀƳŜ ǊŜŀǎƻƴΦ 

Everyone can forget their lives for a weekend ς 

ǘƘŀǘΩǎ ǿƘŀǘ ƳǳǎƛŎ ƛǎ ŀƭƭ ŀōƻǳǘ ǊŜŀƭƭȅ ς escapism. You 

can meet friends for life and have the best time in 

the world at a festival. 

If you had to survive on a sandwich for the rest of 

your lives, what would the filling and bread be? 

Sean ς Chicken; because it can sustain life with all 

of its minerals, amino acids and water. 

JC - aŜȄƛŎŀƴ ōŀƴŘƛǘκΩtŜŀŎŜΩ ǇǳŘŘƛƴƎ 

Jay - Bacon with toasted bread 

Jon - Savloy Dip in a white bun 

Woodtits ς Jam bread 

!ǎ ƛƴŘƛǾƛŘǳŀƭǎΣ ǿƘŀǘ ǿƻǳƭŘ ȅƻǳ ǎŀȅ ȅƻǳΩŘ ǿŀƴǘ ƻǳǘ 

of music? 

Jay ς Money Jon ς Trousers JC ς Freedom Woodtits 

ς Decency Dan ς X-ray Sean ς Closure 

²ƘƻΩŘ ǿƛƴ ƻǳǘ ƻŦ ŀ ŦƛƎƘǘ ōŜǘǿŜŜƴ ǎǉǳƛǊǊŜƭǎ ŀƴŘ 

hamsters? 

{ǉǳƛǊǊŜƭǎΦ ¢ƘŜȅΩǾŜ Ǝƻǘ ƳƻǊŜ ƴǳǘǎΦ 

 

 

 



       
  

FEATURE: MOTION TOURIST, LAKE POETS, THIS LITTLE BIRD  

HEARTS AND HEADS E.P LAUNCH 

Live Reviews & interviews with Martin [Lake Poets] & Motion Tourist 

 

 

 

 

 

 

 

The boys from Motion Tourist chose the close quarters of the Bridge Hotel, Newcastle to launch 

ǘƘŜƛǊ 9Φt ΨIŜŀǊǘǎ ϧ IŜŀŘǎΩΦ ¢ƘŜ ǾŜƴǳŜ ǿŀǎ ǉǳƛǘŜ ŀ ƳƻŘŜǎǘ ŀōƻŘŜΣ ŎƻƳǇŀǊŜŘ ǘƻ ǎƻƳŜ ƻŦ ǘƘŜ 

larger and newer venues in Newcastle, but it was quite a humble little place. After a good half 

hour of trying to find the place, I found it next to the High-Ǉŀǎǎ .ǊƛŘƎŜΣ Ƨǳǎǘ ƻŦŦ bŜǿŎŀǎǘƭŜΩǎ 

beautiful quayside. 

I arrived at 7.30pm, a good hour before the show was set to kick off, and even then, there were 

dozens of peƻǇƭŜ ǊŜŀŘȅ ŦƻǊ ǘƘŜ ƳǳǎƛŎΦ !ŦǘŜǊ ŀƴ ƛƴǘŜǊǾƛŜǿ ǿƛǘƘ aŀǊǘƛƴ ŦǊƻƳ Ψ¢ƘŜ [ŀƪŜ tƻŜǘǎΩ 

outside of the venue, Samantha and myself went inside and made ourselves comfortable for 

the show. 

 

MICHAEL - MOTION TOURIST 



       
  

THIS LITTLE BIRD 

 

 

 

 

 

 

 

 

First on stage was Ψ¢Ƙƛǎ [ƛǘǘƭŜ .ƛǊŘΩ. Rebecca had a really strong and confident voice that 

ŘǊƻǿƴŜŘ ƻǳǘ ǘƘŜ ƛŘƭŜ ŎƘƛǘ ŎƘŀǘ ƻŦ ǘƘŜ ǊƻƻƳΦ ¢Ƙƛǎ ǿŀǎƴΩǘ ǿƘŀǘ L ǿŀǎ ŜȄǇŜŎǘƛƴƎ ŦǊƻƳ ƘŜǊ ŀǎ ŀƴ 

ƻǇŜƴƛƴƎ ŀŎǘΗ L ǘƘƛƴƪ ƘŜǊ ǾƻƛŎŜ ǿƻǊƪǎ ǊŜŀƭƭȅ ǿŜƭƭ ƛƴ ǘƘŜ .ǊƛŘƎŜ ŀǎ ŀ ǎƳŀƭƭ ǾŜƴǳŜΣ ōǳǘ LΩƳ ƴƻǘ 

quite sure as to how it would go down in a bigger one. Her second song was even stronger 

ǘƘŀƴ ǘƘŜ ŦƛǊǎǘΣ ǿƛǘƘ ƘŀǊŘŜǊ ǎǘǊǳƳƳƛƴƎ ŀƴŘ ŀƴ ŜǾŜƴ ŎƭŜŀǊŜǊ ǾƻƛŎŜΦ LǘΩǎ ƘŀǊŘ ǘƻ ŦƛƴŘ ŀ ƳǳǎƛŎƛŀƴ 

whose lyrics you can make out word for word. 

Her stage presence was decent foǊ ǿƘŀǘ ǎƘŜ ƘŀŘ ǘƻ ǿƻǊƪ ǿƛǘƘΣ ŜǾŜƴ ǘƘƻǳƎƘ ǎƘŜ ǿŀǎƴΩǘ 

ƧǳƳǇƛƴƎ ƻŦŦ ǿŀƭƭǎ ǿƛǘƘ ƘŜǊ ƎǳƛǘŀǊ ŀǊƻǳƴŘ ƘŜǊ ƴŜŎƪΣ ǎƘŜ ŘƛŘƴΩǘ ǎǘŀƴŘ ƻƴ ǘƘŜ ǎǇƻǘΦ {ƘŜ ǎŜŜƳŜŘ 

really passionate and emotionally involved with her music, by the way her eyes closed for the 

higher notes.  All round, she was very captivating on stage. 

For the third song of the set, another musician took the stage with her. There was a very 

good compatibility between these two musicians. The backing vocals worked well but it was 

ŘŜŦƛƴƛǘŜƭȅ wŜōŜŎŎŀΩǎ ǾƻƛŎŜ ǘƘŀǘ ǿas the centre of attention, which was really effective for 

their music. Overall, they both played really well bearing in mind that they were an opening 

ŀŎǘ ŀƴŘ ǘƘŜ ŜǾŜƴǘΩǎ Ƴŀƛƴ ŦƻŎǳǎ ǿŀǎ ƻƴ aƻǘƛƻƴ ¢ƻǳǊƛǎǘΦ 

 

 

 

 

 


